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d'Too Lou .,. . .
"'" By,NORMANPROVIZER than tbat of the band vocalist,Doug Grey;The

Special to &heJournal band should make more use of it.
, Several hours after the conclusion of Saturday The night's high point came with an extended
nigbt's Marshan Tucker Band concert at the version of "24 Hours," which bad some free
Hirsch Memorial Coliseum.,.tbe strange riDging sounding sections. 00 this tune, Jerry EubankS,
sound continuedto play havoc with my ears. It felt whose flute and alto playing add so mucb to the
as though the carillon at New York's Riverside band's sound, had a chance to play. Granted t~t
Oturch was winding up the 1812Overture inside his sax ~olo.would not panic a master artist like
my head. Phil WOoils,Eubanks put his hard-edged alto

The cause of this distress was not the hoot and sound through its paces on "24 Hours" and
honer crowd which pretty much filled half of the generated a good deal of excitement. It would be

.coliseum. nor was it the sickly sweet smoke smen nice to hear more of his playing under less
whichpredictablywaftedthroughthe coliseum; distortedcircumstances. .
the real culprit was found elsewhere and goes by After "24 Hours." which "officially" closed tlie
the name of overamplification. set, the band returned to its scheduled encores.

There was simply too much volume coming But by the end of the f1I'Stencore number, the
from the bandstand whichcut tbe coliseum in half. audience began to thin out considerably. I must
Now, I have no objection to loud music, as a admit, however, I'm not sure whether this was'a
matter of fact I like it. Yet, at a certain point, reflectionon themusicor parents' curfews. '
amplification no longer enhances sounds, but Before MTB took the stage, the cliinax Blues
rather distorts thembeyond recognition. And for Band got things rolling. Despite its name, Climax
anyone interested,that was the case Saturday is made up oLEngiishmen.A fact whicbis not
night. - surprising given the impact of American blues in:.

It's not hard to see why the band often plays England, even when that music was ignored' by"':
Shreveport, nor is it difficult to understand MTB's pop groups on these shores. . i'-
success when the group toured with the AUman Ontwo numbers, the band was not unimpressive ..
Brothers some years ago. Tbe members of the - "Running Out of Time," whicb segued into a '.

band give the appearance of renegade cowboys blues and "Slide," which segued into "Kitchen."
(even if the Caldwelibrothers are the only ones in The blues tune featured ColinCooper's alto, whicb
the appropriate hats), and their country-rode sounded like a holdover from an organ trio on
music, like "Long Hard Ride," is effective. Chicago's South Side, and "Slide" gave guitarist

During Saturday night's show, MTBplayed five Pete Haycock a chance to play. '
tunes from the group's most recent LP - "Togeth- The group's big hit, "Couldn't Get It Right,"
er Forever" - and some earlier hits, such as however, was disappointing and indicated that
"Heard It in a Love Song," "Can't. You See" and what is made to sound good in the studio doesn't
"24 Hours." always work live. In fact, when Climax moves into

"Can't You See" was one of tbe brightest spots more straight rock and roll songs, they sound very
of the evening, featuring a vocal by the thumb- ordinary. Sticking closer to the blues tradition
plucking lead guitarist, Toy Caldwell. In manv may limit them commercially, but that's wbat the
ways, Caldwell's gravel voi~ is more interesting- group does best. .::I- --




